The Academy of Musie and Dramatic 
Art in Vienna 


HE district between the Opera House and 

the Academy is Vienna’s ‘‘musical quarter’’. 

A plaque on the wall of one of the Rings- 
trasse hotels informs us that Richard Wagner 
once stayed there, and a few yards further on 
we come to a large building in red and yellow, 
. the Musikverein, Vienna’s main concert hall, 
which, formerly housed the Academy’s 
predecessor, the “ Konservatorium der 
Gesellschaft der Musikfreunde”. Before ever 
this building existed, Franz Schubert was 
composing in a house next to the Karlskirche on 
the other side of the Karlsplatz, and later, 
on the other side of the church, Johannes 
Brahms lived for many years in a_ bachelor 
abode looking out over the Karlsplatz and 
the great red-and-yellow Musikverein building. 
The street behind the Musikverein, the Bosen- 
dorferstrasse, takes its name from the famous 
firm of piano-makers, whose office is in the 
Musikverein; while on the opposite side of 
the Karlsplatz looms the great mass of the 
Konzerthaus, which also houses the Academy 
of Music. 


Library 


Our first visit must be to the Library, 
whose modern steel shelves accommodate 
20,000 books and 30,000 pieces of music, as 
well as documents which revive memories of 
long-forgotten days. We can read, for instance, 
how in 1817 the “Gesellschaft der Musik- 
freunde of Imperial Austria’, then only five 
years old, founded a choir-school, where 
teaching was given to twelve boys and twelve 
girls under the supervision of Hofkapellmeister 
Antonio Salieri in premises in the Singerstrasse 
known as “The Red Apple”. By the following 
year the number of pupils had doubled: 
classes in violin and piano were formed, to 
which after 1821 other instruments were added 
as the result of a subscription; in short, a 
regular Konservatorium was now in active 
operation, the oldest in Europe after Paris, 
Milan and Prague. 


Students’ Concert 


The programme of a _ students’ concert in 
the Hall of the Lower Austrian Government 
House on August 30,1821 contained wood- 
wind solos, difficult pieces for string ensembles, 
multi-part choruses by G. F. Handel, a four- 
part Psalm by Franz Schubert, and the Sextet 
from Mozart’s Don Giovanni. Shortly after- 
wards the students’ concerts in the Theater 
am Karntnertor included opera ensembles 
with orchestral accompaniment. 


Academy in 1820 


During the 1820’s the Academy was 
constantly changing from one house to another, 
as the neighbours were perpetually complaining 
about the noise. At last, in premises known 
as “The Red Hedgehog’, the number of 
students reached 200, with a teaching staff of 
16. During the 1840’s classes were formed in 
“deportment” and ‘declamation”; and by 
1870, when the move to the Musikverein in 
the Karlsplatz took place, there were 445 
students and 33 teachers. These figures were 
doubled by the time Konservatorium was 
nationalised on January 1, 1909. Five years 
later, on the eve of World War I, the present 
building in the Lothringerstrasse was ready. 
In the period between the two World Wars, 
the Academy was run temporarily on “Hochs- 
chule” lines, and in 1948 it was once again 
assimilated into the Austrian ‘Hochschule’ 


system. 


A mere enumeration of all the former 
students and teachers of the Academy whose 
place in the history of music is now assured 
would fill pages. The tradition of Viennese 
violin-playing was largely the work, over a 
period of sixty years, of Georg Hellmesberger 
and his son Josef, and it was during the latter’s 
term as director, in 1861, that the composer 
Anton Bruckner took his examination in Organ 
and Theory. In one of the subjects, the 
performance of a theme on the organ in figured 


styel, Bruckner’s genius was so abundantly 
evident that a member of the jury exclaimed: 
“Are we supposed to be examining him? He 
ought to be examining us!” In 1868 
Bruckner was appointed Professor of 
Harmony, Counterpoint and Organ at the 


Konservatorium, and Organist to the Imperial - 


Hofkapelle in Vienna. 


Present Century 


Other names connected with the Academy 
during the present century include the composers 
Alban Berg, Ferrucio Busoni, Georges Enesco, 
Ernst Krenek, Gustav Mahler, Franz Schmidt, 
Arnold Schonberg and Hugo Wolf; the con- 
ductors Oswald Kabasta, Clemens Krauss, 
Hans Richter, Franz Schalk, Felix von 
Weingartner; the instrumentalist Carl Flesch, 
Friedrich Gulda, Bronislaw Huberman, Josef 
Joachim, Fritz Kreisler, Erika Morini, Arnold 
Rose, Emil Sauer, and Wolfgang Schneiderhan; 
and the singers Hans Braun, Walter Berry, 


Anton Dermota, Waldemar Kmentt, Hildegard 


Rossl-Madjan etc. 


In the current academic year some 1600 
students have been enrolled including 500 from 
abroad. Many of the Austrian students have to 
earn their living, but steps are being taken to 
provide more scholarships, and an association 
called the “‘Friends of the State Academy of 
Music” was founded in 1951 with the object of 
providing assistance by means of scholarships 
as well as by finding works for them after their 
student days. And these youngstudents certainly 
deserve all the assistance they can be given. Year 
by year they provide new blood for the world- 
famous Vienna Philharmonic Orchestra, andtoa 


considerable extent for the Vienna State Opera - 


too, and for other opera houses both at home 
and abroad. The best of them are certain to 
build up an international reputation in the 
course of time, either as concert soloists, 
actors or filmstars. 


Faculties . 
The President, Prof. Dr. Hans Sittner, 


has at his disposal a teaching staff of 170 for 
the following faculties: 


Theory, and Kapellmeister training. 
Keyboard instruments (piano, organ, 
cembalo). 


Stringed instruments (strings, harp, guitar). 
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Brass and percussion. 


Vocal and operatic training. 


The teaching of music for State and private 
teachers of music to which is added a school, 
where students can practise and teach violin, 
guitar and recording. 


Church Music. 


Dancing (including the training of teachers 
of dancing). 


Dramatic art and production (the “Max 
Reinhardt” Seminary). - 


The Academy also has special classes such 
as the “H. Schenker Seminary’, run bya 
former pupil of the great theoretician, Prof. 
Franz Eybner, and Prof. Kolm-Veltee’s class 
in film-direction which has at its disposal all 
the amenities of a modern film-studio, and 
facilities for making entertainment and cultural 
films. This course provides the necessary 
training for all the specialist jobs in film-making 
with the exception of the actors themselves, 
who receive their training in the faculties of 
Opera, Dancing, Drama or Singing as the case 
may be. In1956a ‘Twelve-tone” Seminary 
was founded, under the direction of Hanns 
Jelinek, one of the foremost exponents of this 
technique, who imparts to his pupils a_tho- 
rough knowledge of this Vienna twelve-tone 
technique which has had such world-wide 
influence. 


Electronic Studio 


An electronic studio has also been constru- 
cted by enlarging the Academy’s microphone 
studio, with facilities for recording and 
reproduction and opportunities for students to 
try their hand at this latest form of music, 
electronic music. Preparations are also going 
ahead for a special class in music-therapy 
based on the theories of Dr. Hans Kayser, and 
for a class in balanc2 and control (broadcast- 


ing). 


The Academy comprises five teaching estab- 
lishments. First, there is the main building 
in the Konzerthaus, Lothringerstrabe—18, in 
Vienna’s Third District, which houses the 
directors’ and administrative offices, the main 
library, the instrumental and. theory courses, 
the lecture-hall and the Academy Theatre. 
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Then there are the Palais Springer, Metternich- 
gasse—8, in the Third District, for the vocal 
and operatic courses, with two rehearsal stages 
and a garden for open-air performances; the 
Franciscan Convent (Singer-strabe—26) for the 
church-music classes, with the neighbouring 
Franciscan church providing scope for regular 
performances; the Palais Cumberland (Max 
Reinhardt Seminary, Vienna XIV, Penzinger- 
strabe—9) for the dramatic classes, with two 
practice stages, and not far away the former 
Imperial theatre in Schonbrunn Palace, a 
charming baroque theatre over 200 years old, 
which is used primarily for dramatic perfor- 
mances, but from time to time also serves as a 
platform for the dancing and operatic classes 
as well as for concerts. The Academy also 
uses the front part of the east of the Palace 
for its dancing classes. 


Choirs and Orchestras 


The Academy forms its own choirs and 
orchestras, including a church choir, the 
Concert Orchestra of eighty performers, the 


“Haydn Chamber Orchestra” conducted by 
Prof. Hans Swarowsky, and the collegium 
Musicum for ancient and contemporary music. 
Special mention must be made of ‘Akademie 
Kammerchor’”, an elite ensemble which under 
its conductor Dr. Gunther Theuring won a 
prize at the 1948 international choral competi- 
tion in Great Britain, achieved striking 
Successes at the J.S. Bach centenary concerts 
in Paris and on tours in Italy and Scandinavia, 
and took part in the Edinburg Festival......... 
all this only two years after its formation. In 
1953 the choir undertook a tour lasting many 
months in U.S.A., since then there have been 
many more foreign tours, all equally successful. 


In addition to the regular and 
supplementary series of concerts and dramatic 
performances by students, the Academy 
organises annual exchange concerts with 
academies in other countries, such as Brussels, 


Liege, Hamburg, Munich, Cologne, Stuttgart, 
Copenhagen and Stockholm. The numerous 
successes which students of the Vienna 
Academy have scored in recent years at inter- 
national competitions at Geneva, Bolzano, 
Munich, Besangon, Brussels, Rio de Janeiro, 


Belgrade, etc. affords eloquent testimony to the 


quality of the instruction they have received. 
Annual Festival 


From 1947 to 1957 there was an annual 
“Festival of Austrian Students of Music’? at 
Bad Aussee in Upper Austria, with programmes 
performed almost entirely by ensembles and 
soloists from the Vienna Academy—— 
orchestral concerts, chamber music, choral 
concerts, ballets, Mozart operas and classical 
operettas. During the 1953 Festival the 
Vienna Academy collaborated with the 
Salzburg Mozarteum in organising an interna- 
tional Congress on the teaching of Music. A 
substantial proportion of the leading concert 
artists, actors and singers of to-day scored their 
first success at Aussee, including the well-known 
soprano Leonie Rysanek, the young Burgthea- 
ter actress Johanna Matz, and the highly- 
gifted pianist Paul Badura-Skoda. 


At the Brussels Exhibition several of the 
Academy’s professors held highly successful 
public courses which were crowded out every 
day, and Frau Prof. Lauda’s final demonstra- 
tions with the very youngest students in the 
Academy, exceptionally gifted children indeed, 
wona Gold Medal in addition to the “Grand 
Prix” which the Austrian pavilion was awarded. 


The Vienna Academy of Music is an 
important centre of music-making, and is fully 
aware of its responsibility before the entire 
civilised world. For all those who go out into 
the world from the portals of Austria’s first 
centre of musical teaching, one of the foremost 
institutions of its kind in the world, the oppor- 
tunities are indeed boundless. 


